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Instagram poetry starts to be old news in the field of media and literary studies but what if the
mediation of poetry would have a dual nature mirrored in the public space of the street?

Street poetry is a contemporary artistic practice that consists in the insertion of short poetic
compositions in the urban context. Known also as poetic assault or guerrilla poetry, street poetry
represents the crossroad between poetry and street art. As an example of media combination its
main features cover the field of poetry (lyrism, rhyme, irony, etc...) as much as the field of street art
(visual impact, guerrilla effect, bombing and urban inspiration).

In the present contribution | will focus on the concept of bombing, namely the massive repetition of
the same message. It is one of the cornerstones of street art and it entails the reiteration of all street
art expressions, from murales to tags, in the city context. The practice of bombing concerns also
street poetry: indeed, it occurs parallelly in the streets and in the web.

From the analysis of different street poems collected on Facebook and Instagram, and from the study
of such pages, authors and collectives | will draw a reflection about the connection of the urban and
the digital filter. This discussion will involve: a) an exchange on the concept of re-mediation on a
synchronic level considering how the poetic media, the one in the streets and the digital one,
influence the materiality of this kind of poetry which is plastic and digital at the same time b) an
analysis on a diachronic level, namely the evolution of this practice between the pre and post covid-
19 pandemic c) a reflection on the oxymoronic tension between the ephemeral nature typical of
street art and the reproducibility of such in a digital environment as the one of social media.

This contribution will be draw from theories related to intermediality, alongside sociology of
literature with the intention of sharing a new sensibility on contemporary poetry as an urban and
digital art form.
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